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Plate 1

Plate 2

Plate 3

Plate 4

Brahms: Piano Trio in C minor Op. 101. Title page 13
page of the first edition (Berlin, N. Simrock,

1887) inscribed to Fanny Davies by Brahms.

Her pencil note reads: ‘Brahms played from

this copy in Baden-Baden - with Joachim and
Hausmann. Clara Schumann turned over! An
upright piano in a little room at the Deutscher-

Hof. Sept. 1890. (By kind permission of the

Royal College of Music)

A page from Leon. Heydhammer’s quodlibet 104
‘Der Winter kalt ist vor dem Haus’ from Georg
Forster’s Ein aussbund schéner Teutscher

Liedlein showing Brahms’s annotations.

(By kind permission of the Gesellschaft der
Musikfreunde in Vienna)

Part of the Benedictus and Agnus Dei from 118
Brahms’s Missa canonica in the hand of Julius

Otto Grimm. (By kind permission of the

Gesellschaft der Musikfreunde in Vienna)

Brahms: Fourth Symphony in E minor Op. 98. 224
Autograph full score of the first and last pages

of the first movement. (By kind permission of

the Allgemeine Musikgesellschaft, Ziirich and

the Zentralbibliothek, Ziirich)



