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NOTE TO THE READER

In Connors’s essay, the term ‘diary’ refers to notes Plath made from childhood through high
school, and “journal’ is used for writing she started at Smith College in 1950 at age 17. The term
‘juvenilia” also refers to art and manuscripts she made before college.

Titles of works in quotes indicate Sylvia Plath’s or Aurelia Plath’s name, or references Sylvia
Plath made in texts, while the majority of others were named for the 2002 exhibition of her arts
and manuscripts at Indiana University.



